POETIC DRAMA

and that alone made it worth while to own a poet's theatre
and keep it open.
At some time in the near future we had hoped to transfer
Murder in the Cathedral to America with the English com-
pany, playing it from coast to coast without too much
consideration of Broadway;   but this plan  miscarried
because a New York production by WPA (Federal Theatre
Project) had been authorized just before our success in
London with the play.   I made an American \isit early in
1936 without being able to influence this decision.   The
WPA production was already well advanced, it could not
be stopped except by a legal pressure we were unwilling to
use against such an enterprise, and it eventually succeeded
on its own merits.  In New York I was able to see Winterset,
which proved how international the movement toward
poetic drama, in English at any rate, was becoming.  Eliot's
pky meantime continued in London throughout the mourn-
ing for King George and into the following summer.   The
run at the Mercury was resumed in September, and soon
afterwards J. P. Mitchelhill, genuinely moved by the play
as he saw it, offered to transfer the production to his Duchess
Theatre in the West End.  There it ran four months longer,
surviving even the time of the Abdication when certain
passages about the Archbishop and the throne gained an
embarrassing topicality that even the author had not fore-
seen.   It was, I think, the only contemporary pky to close
its run at capacity. The idea that it would ever cease running
seemed to be new to the public, and the theatre was besieged
for the final week.  The next phase was a tour of the English
and Scottish cities, during which large and small theatres
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